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MIRRORS OF THE SOUL
Portraits by Leah Poller
With a special tribute to
legendary jazzman
FRED HO
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We only see 4% of the universe.
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KNOX GALLERY
Standing tall on a tree-lined street in historic West
Harlem, the Knox Gallery offers an elegant exhibition
space in which to experience contemporary art created by emerging and established fine artists of high
quality and unique expression. In the warmth and
grace of its salon-like spaces, gallery visitors experience art intimately and in proportion to an embracing, human scale.
Knox Gallery offers serious collectors and art lovers
an art experience in dialogue with their artists who
have been carefully selected from beyond the boundaries of the mainstream. Whatever the medium and
discipline - painting, sculpture, installation, visionary,
esoteric, spiritual or art of the just cause - the unifying
theme of all the work shown expresses a profound
formal grounding, an aesthetic level of excellence
and an expression of courage and clarity in the voice
of each artist.
Charles Knox LaSister III, Founder and Director
of the Gallery, was raised in the world of art by his
mother Myra LaSister, whose vibrant and endearing art works (1960 to present) are on permanent
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display in the lobby and on the staircase of the Gallery. The setting of this beautifully renovated Harlem
brownstone pays homage both to the creative past
of this neighborhood and its cultural heritage via the
works of Myra LaSister, and the new beginnings of a
21st Century Harlem in which the Knox Gallery has
chosen to play a significant role.
The Knox Gallery is dedicated to showing true art,
art of the heart and soul, to those yearning to complete the creative experience by accessing powerful,
meaningful art to enrich their lives. Knox Gallery is
committed to applying unprejudiced, sound judgment
in respect of the times to identify artists of innovation
and excellence, whose importance to our ongoing
cultural heritage and contribution to the visual arts
culture will leave an indelible mark on our thoughts
and beliefs.
You are cordially invited to be part of this art experience.

Mask no difficulties, tell no lies,
claim no easy victories.
Amilcar Cabral

Mirrors of the Soul
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LEAH POLLER :
THE PORTRAIT MADE NEW
The issues facing the modern-day portraitist are
many and varied. Especially if a likeness is commissioned, whether as a painting or a sculpture, how
much should the artist “improve” on reality? How
much should she adhere to the hard truths of a face
or body lived in over a certain period of years? When
should she aspire toward the “essence” of a personality, what we commonly call character, temperament, or personality? And should symbolism, either
real or fanciful, ever play a part in contemporary portraiture?
These are questions Leah Poller has tackled in the
course of a long and varied career, in the series of
busts and other sculptures in this show. In our interviews, what most impressed me about her process
(aside from sheer technical virtuosity, a rare quality
in today’s art) was the amount of time she spends
getting to know a subject. Most might do some background reading and study photographs before a formal sitting, but Poller engages in a series of informal
conversations. “I’m like an amateur psychologist,”
she says. “Everybody has a story, and how is that

translated into a person’s presence? When I find the
defining element, that’s when I start the piece.” She
meets two or three times with a subject, noting that
“it’s like approaching a wild animal before you get in
the cage, because you know you’ll be at risk and so
will he or she.”
The portrait bust of Fred Ho, titled Double Dare, is
the artist’s most recent sculpture and arguably her
finest work to date. It’s also an exemplary demonstration of her methods and magic. Ho is a legendary saxophonist, composer, and arts activist; a man
of immense energies and talent; and a great proponent of drawing on diverse traditions (but especially
Chinese and African-American) to create new and
radical art forms. He has written that “revolutionary
art must...inspire a spirit of defiance,” and that willful, charged courage comes through in Poller’s likeness. Ho seems to be both amazed by the world
and cheerfully accepting of its unpredictability. He
wears emblems of his calling and background (saxophone keys act as buttons on his jacket, a Chinese
inscription for good luck emerges from a scar as
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it might from a breast pocket, and a torn garment
represents the magnificent kimonos he makes for
himself). Poller developed the content in conversations with him.
“His reason for being was to do what nobody else
dares to,” the artist says. “I took him on his dare.”
But it is his animated countenance that most beguiles the viewer, and this is a quality that remains
constant in all of Poller’s portraits. She gives us
hints of what was important to a subject’s spirit or
history, often in an almost surrealist language, but
these never seem to overwhelm the realities of a
person’s countenance. Thus Man of His Word, a
portrait of a well-known private detective in France,
wears the third eye of the sleuth and holds a Star of
David at the end of a scale that frames and weighs
his being (he was a spy for the Resistance during
World War II), but it’s the devil-take-the-hindmost
grin and forthright gaze that really hold us. Similarly,
La Poetesse wears a tattered toga-like garment and
on her head a convoluted crown that might symbolize a complex mind, but her dreamy gaze and
gentle smile tell us about the real spirit behind her
beautiful face. When, in On Her Mind, Poller made
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a portrait of her 15-year-old daughter who was
having adolescent dreams of bearing a child, she
offered us both the girl’s wide-eyed innocence and
the newborn baby who was in the forefront of her
thoughts.
This strange and often affecting amalgam of approaches-the real and the surreal, the spiritual and
the sensual-are the hallmarks of the sculptor’s art,
and it seems to me also part and parcel of her training in France many years ago, when she left the U.S.
to adopt a new homeland. Surrounded by the treasures of Europe from many centuries (“Every day I
drove home and saw all these classical sculptures,”
she says) at the same time that she was pursuing
a classical curriculum in fine arts, Poller absorbed
a huge array of influences. Surrealism with a capital “S” has never been an alien vocabulary in France,
the way it was in the States when the first European
émigrés arrived in the 1920s to the ‘40s, and it’s a
pronounced part of her language. We may find a
woman in a gas mask a strange apparition, but she
still conveys the haunting and haunted mettle of a
war-torn continent.
And herein lie Poller’s greatest strengths as an artist.

She reminds us that some traditions never wholly die
out-not those of high quality, truth to materials and
character, or of evocative signals to the viewer. In the
right hands, these will always pulse with new life.
Ann Landi
Contributing Editor, ARTnews
February, 2013

I only want to do what no one
else dares.
Fred Ho
New York, 2013
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FRED HO FOR LEAH POLLER
I asked Leah Poller what she thought of the term
flaneur. A few days prior to our first meeting, I was
giving a talk at the Berklee College of Music in Boston and met a young Korean American man who
had graduated from Columbia University in the area
of jazz improvisation-cultural studies. I asked him,
as I provocatively often do, what he saw himself
doing in the world with that kind of elite and esoteric
academic background, and the young man said
that he was an aspiring flaneur. As I understand
it, a flaneur is someone without any real expertise
in any art form, a self-acclaimed dilettante who
cruises by and around the art world. She answered
my query in her typical dry humor: “You mean a
bluff-eur?” Her answer cracked me up. For years,
both she and I in our respective artistic disciplines
have encountered the poseurs, fakirs, posturers …
you name them. Some manifest as gatekeepers,
some as academics, some as journalists and critics,
some as fans, and some as artists themselves.
Our ability to be frank, honest and candid with one
another has started a deep, shared and mutually
respectful friendship. I could trust Leah to do a
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sculpture of me, sitting for the many hours, and
not be annoyed, bored or worse, waste my precious
time left on earth.
As someone highly self-conscious about my legacy
due to the reality of stage 4b metastatic cancer, I
have been thrilled with Leah’s imagination and desire to imbue and radiate my spirit and energy as
the subject of her sculpture. The sittings at her studio townhouse in Harlem have been fun, engaging
and challenging.
She quickly introduced me to curator and Harlem
good citizen Charles Knox. As soon as I met Charles
Knox, I asked him to try on one of my kimono dusters that I had worn to Leah’s place. The duster immediately synergized with Charles, and I could tell I
was meeting a Harlem superhero (whose alter-ego
identity is as real estate developer and visual art curator)! I took a gamble with Charles the Curator and
expressed my desire to feature my Mau-Mao couture as part of this exhibition, and he was more than
amenable. This is a historic first; as I’ve made a
reputation in the music, performing arts and radical

activist fields, but not as a clothing designer, even
though I’ve been doing radical couture designs for
twenty-two years, often blending African and Asian
styles and fabrics, brazen with color.
It is my honor to share myself with Leah and Charles
and everyone interested in our unique joint exhibition.
All Love,
Fred Ho
New York, 2013

FRED HO: THE SARTORIAL SUBLIME
AND THE MAU-MAO REVOLUTION IN
STYLE, CULTURE AND POLITICS
The Knox Gallery must be commended and congratulated for exhibiting a sculpture of Fred Ho by
Leah Poller, and for recognizing the importance of
Fred Ho, as he nears year seven of his incredible
on-going war against advanced cancer (now stage
4b metastatic condition), to both the Harlem community, as well as to so many of the intersections
Fred Ho has forged, as both pioneer and visionary
leader.
To Harlem, as a Chinese - American greatly inspired and influenced by the Black Power and Black
Arts Movement that ignited in the late-1960s, Fred
Ho inaugurated the Apollo Theater Salon Series,
re-establishing that legendary venue as an introductory platform to the cutting-edge of American
culture. He also inaugurated Harlem’s Red Rooster supper club music venue, Ginny’s, with a tribute to important, but under-recognized composer
Cal Massey’s magnum opus, The Black Liberation
Movement Suite. Furthermore, Ho, with his core
band of over thirty years, the Afro - Asian Music

Ensemble, has thrilled audiences at such Harlem
venues as Aaron Davis Hall, Symphony Space,
Columbia University’s various venues, and others.
To the world, Fred Ho has been the greatest baritone saxophonist of all time, one of America’s
most important composers, a writer of at least
eight books (by all types of presses—university,
commercial and small independent) on a breadth
of subject matters (from raw food to radical Asian
- American politics and culture to music and social
change, to name just some of the topics of these,
and to-be-published, books). The magnitude and
immensity of Fred Ho’s stature in multiple fields
and intersections can only begin to be understood
and comprehended in the new book edited by Drs.
Roger Buckley and Tamara Roberts, Yellow Power,
Yellow Soul: The Radical Art of Fred Ho (University
of Illinois Press).
If recordings, books, countless awards, honors and
writings about Fred Ho aren’t enough, he is the
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subject of a new documentary film, DIARY OF THE
DRAGON: THE (R)EVOLUTION OF FRED HO.

are from the fabric of Japanese women’s wedding
dresses)

capable to kick his ass! (And, as Ho slyly adds,
making him obsolete so that he can truly retire!!)

This unique exhibition of Leah Poller’s sculpture
also features for the first-time ever (!) the sartorial
designs of Fred Ho. Ho describes his “clothing line”
as Mau-Mao Designs, paying homage to two powerful Afro-Asian historical references: the Kenyan
Mau-Mau uprising of the late 1950’s that eventually ended British colonial rule in East Africa; and
to the late, Great Helmsman of the Chinese socialist revolution, Mao Zedong. Fred Ho says that
his clothing (considered uni-sex as he purports to
be about the complete elimination of gender and
total free love) is influenced and inspired by four
premises:

Fred Ho, never inclined to be for the mass market, has brazenly set a new standard for sartorial
splendor, especially for the bad-ass males! Check
out such couture concepts as Float Like a Butterfly, Sting like an Afro-Asian Bumblebee suit
jacket, or Samurai Black Killer Fan vest, or God
of Gamblers Black Panther boots. The reverences
to Black and Yellow exploitation movies abound,
putting to shame tourists like Quentin Tarantino!

Arthur Song
Phnom Penh, Cambodia, 2013

• The clothing should feel like you are wearing no
clothing (Ho is an avowed gymnosophist)
• Colors should be bursting like a tropical rainforest or a fecund coral reef
• One should be able to wear these clothes into
hand-to-hand combat
• The styles should challenge all borders and
conceptions of identity, fashion and social propriety (e.g., he cites that his kimono cowboy dusters
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And what is most astounding, more so than any of
his myriad of accomplishments or his monumental war against cancer, is that almost by sheer force
of nature, Fred Ho has begun a new revolutionary
movement, initiated in Harlem, which has taken
on the name of Scientific Soul Sessions (www.scientificsoulsessions.com), developing and training
new leaders who will be harbingers of a new humanity, brimming with love, courage, creativity, brilliance, daring, ferocity and determination. Just like
Fred Ho. But, as mentor-organizer Ho notes and
expresses in his aspirations for these new leaders:
to be better than himself, more than being quite

DOUBLE DARE
A TRIBUTE TO FRED HO
Fred Ho has spent a lifetime of daring – never accepting any limitation, never considering safety as
an option. Nor comfort. Nor discomfort. He is one
to always have “his skin in the game”. And so we
commenced his first sitting for his portrait with our
reciprocal commitment to be about truth bared to
the bones, the kind of truth that spares no one in
his/her modesty, desires, dreams or illusions…and
for this trust-filled willingness to go straight to the
marrow, I am honored and humbled.
My portraits always begin with conversations, softcircling a person’s intimate self in order to uncover
the deeper meanings of the life they personify, willingly or not. With Fred, I was immediately invited into
his circle of fire, his battle with mortality, his need to
finish the tasks before him.
A portrait in bronze was swiftly inserted into his mustdo list, taking greedily of precious time and limited
energies. From the first instant together, his clock began ticking equally in my conscious, in which every
minute together would be reduced to pure essence.

Most amazingly, while he dared me to reach his core
without delicacy, peeling back layer after layer of
being, he gracefully supported my artistic need to
search him out, to find where he goes when no one is
at his side. I dared to go looking for his soul; he was
willing to bare it, but not without earning the right to
its capture.
To our great advantage, we shared “experience in
living”. Neither of us lack in legendary stories to tell,
great people we have frequented, extraordinary places we have visited, knowledge and wisdom acquired
through our separate lifetimes. This equality formed a
foundation, but it was not at the crux of our exchanges. What mattered was being real. Being present. In
the moment. Instantly. Being competent. Knowing
one’s craft. Trusting each other implicitly. Hard work.
Honest work. Daring to be friends for life…however
long or short it would be, in a heartbeat.
What we learned about each other, from each other,
and working with each other has resulted in a double
dare – as the artist sculpts the subject, can the subject
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DOUBLE DARE
A TRIBUTE TO FRED HO
transform the artist? As the artist transforms
the subject, can the subject sculpt the artist?
The result: Fred Ho in bronze will become immutable. And for myself, I will be forever transformed
in the mirror of Fred’s soul.
On seeing his bust in clay almost finished, Fred
exclaimed,
”I can be friends with him.”
Me, too!
Leah Poller
New York, 2013
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Beauty, spirituality, universality and
intimacy are the prevailing
elements which I seek to introduce
in my work … what makes us
human, what mirrors our souls.
Leah Poller
New York, 2013
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MIRRORS OF THE SOUL
The portrait has endured throughout history. However, the radical experimentation that figurative
art has undergone has barely affected the portrait which tends to adhere stubbornly to academic
canons. Yet one has only to think of the portraits by
Rodin, Brancusi and even the sculptures of Picasso
to appreciate the success of this form in modern art.
The idea that the portrait should be the “mirror of the
soul” was not original to Titian; Giorgione, the most
shadowed and inward looking of the Venetian Quattro
cento painters had as an ambition to paint people in
the act of thinking, to invent signs for internal reflection
as well as external show.
Our physical form is an external manifestation of our
thoughts, one of which is supreme – how we see ourselves. What if I could capture the consciousness of
my subject by entering the mind through its only portal
beyond the cranium: the eyes? As my subject poses,
a conversation begins not unlike one that would occur
between a patient and her/his analyst. The revelations,
the “nakedness”, then become symbolized through
forms and objects, through stances and a pose, until
the portrait makes a statement that speaks beyond
the representational. This sur-realization is in fact, the

reality of a complex being, for which the classic portrait
acts as a support.
By utilizing a classical approach in my sculpture, I
transcend its limitations by turning my subject matter “inside out”. By revealing the inward psychological
and metaphysical preoccupations of the individual
(practicing psychoanalysis without a license), I develop
a portrait that mirrors the soul, the essence of the individual. That which is hidden most deeply becomes the
most visible. I make a conscious effort to render the
internal reflection into a symbolic, semiotic realization
unique to the individual before me, yet touching the
concerns of us all.
In this same approach, I believe that the portrait is
not only the likeness of the physical being, but also
a spatial positioning of the soul. By constructing the
subject’s likeness as if it were a window to his essence,
I exteriorize the intimate, the symbolic, and the psyche,
which are thus materialized and rendered accessible.
The narrative joins with the visual and the portrait
leaps into the realm of universal interest.
Leah Poller
New York, 2013
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MICHELLE ANGE
Woman Warrior Series
A young woman vested with unique powers … strong
enough to fly. Yet the feathers of her wings remain
in pubescent carapaces, tightly furled to protect her
burgeoning beauty.
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TU OSES
Woman Warrior Series
Laced by a braided cord, two bones hug the temples
of this woman, coiffed in familiar yet distant headdress, whose soft folds and malleable form disguise
the strength of her thoughts.
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ON HER MIND
Woman Warrior Series
A pubescent girl teeter totters on the brink of womanhood, consumed by desires that rise from primordial murmurings as the urge to be with infant occupies her thoughts. Yesterday, she dressed dolls and
today she yearns to nurture an infant, swaddled by a
satin ribbon holding her maternal thought.
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GLASNOST
Seated on a Soviet pig whose backside is transformed into a television set, an exotic, long-legged
creature of other civilizations grips the pig with one
hand and shelters her views (views of her?) with the
other. If ‘Pig Brother‘ has been watching us, is it now
possible that we are watching ‘Pig Brother’?
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ANIMAL, VEGETABLE, SPIRITUAL
Civilization has created beauty, beliefs, and the unbearable simultaneously. The Brahmin has collapsed
under the weight of a spirit captured in an organic
web, where the end and the beginning meet only to
begin again.
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LEI AVEVA 20 ANNI
She was only 20, in full possession of her feminine
self, confronting the thorns in her thoughts, the disembodied feet at her bedside, the serpent coiled, a
story of passions yet to unfold.
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IN A LEAP FROM HER BED
Like Mercury, the swift-footed god of speed with
wings on his ankles, the sculptor has nimble fingered hands on her temples, and her mind turned
to action.
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THE POET
Rastafarian, lean and lithe, poetic through body and
soul, shares a vision personified.
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HOMEWARD BOUND
As our culture defines us, as the major events in our
lives shape us, our origins hold us together, for better
or for worse. Sweet sugar cane, locking its people in
and out, creating a bondage held in place with sisal
rope and threaded with pearls in stunning contrast,
telling the story of a people, the life of a man.
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THE POETESSE
Warring with words, turning and twisting convoluted
visions to obtain a poetry of heart, precariously held
in place by a poem of thought/un-thought, words/
un-words, searching to unscramble the alphabet of
the mind.
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AS ONLY HIS MOTHER KNOWS HIM
The careerist makes sacrifices, takes the blows, and
faces the world with a well-knotted tie born from
his flesh. But all the bravado and courage cannot
shield him from his deepest fears and anxieties
that only a Mother can see beneath the surface.
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A MAN OF HIS WORD IS EQUAL
TO HIMSELF
How is one to judge the value of a man? For his
strength? For his weakness? His honesty? His integrity? His intentions? His history? On what scale could
these values be weighed? A man could be weighed
on his word…the one and single word of truth that
hangs in delicate balance, when a Man of His Word is
Equal to Himself.
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NO! THE GAS MASK
Woman Warrior Series
Mother, daughter, sister, friend…all that is in her feminine shapes the word ”no”, while her eyes stare at
the stark horror of man’s atrocities in warring and
her ravaged body turns inwards to her fear. Is “NO!”
enough to end war?
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REENTERING THE HORIZON-RING:
THE ART OF LEAH POLLER
Why does Leah Poller situate her art within the ring
of the horizon? To reflect upon this question, gaze at
the nine Kazimir Maleviches displayed in Inventing
Abstraction 1910 -1925, at the Spring 2013 Museum
of Modern Art exhibition. You will see what Malevich
meant when he said he had “destroyed the ring of the
horizon and escaped from the circle of things, from
the horizon-ring that confines the artists and forms
of nature.” It is in his art that painting became truly
non-figurative, as art historian Patrick McCaughey
says. But the revolution historicized by MOMA began
a century ago from a non-abstract base, and while
the world from which it sprang released forces that
made our world, it is no longer our world. Leah Poller’s
figurative sculpture tells us we need once again to reenter the arc of the horizon and reengage with the
figures and forms of the world.
In reflecting on Poller’s work, consider also the British Museum’s current exhibition, Ice Age Art: Arrival of
the Modern Mind, where we can see the oldest known
figurative sculptures, drawings and portraits, made
between 40,000 and 10,000 years ago. This figura-
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tive art, as the sub-title suggests, converged with the
emergence of the modern mind. Compare this art with
the earliest art so far known: the 100,000 to 75,000year-old art found in the Blombos Cave in South Africa. That art was abstract. The curator of the London
show argues that existential pressures unleashed by
the Ice Age created figurative art because such art
aided human communication and cooperation.
Correlation is not causation necessarily, but consider
this: For approximately 400 years after the founding
of Buddhism in India, images of Gautama Buddha do
not seem to have been commonly made. Early Buddhist sculpture largely relied upon non-figural symbols
to communicate its messages. Only at the beginning
of the Common Era, when Buddhism began to spread
towards Central Asia and the Far East and needed to
communicate across a large and growing geography,
did Buddhist art take on a figural language.
When I saw Leah Poller’s Double Dare, the bust of
Fred Ho, jazz saxophonist and composer, I thought of
the emotional power attributed to Bodhisattvas. In this

portrait, she creates a continuum of figurative communication, just as Bodhisattva images do, by offering to the viewer an incarnation of compassion that
captures the playful and joyful human solidarity that
drives Ho’s music.
Look now at the real, magical portrait that is the
sculpture Poller names Only As his Mother Knows
Him. Suffering, stoicism and again empathy and
compassion radiate from the pitted and mottled surface she gives to this figure, whose spatial presence
interrupts light to throw light on the human condition.
This bronzed subject, rooted in psychological depth,
communicates with us. It tells stories.
Story-telling is a leitmotif that also animates two
of Poller’s pieces that belong to her series, The
101 Bed Collection, partially inspired by that great
twentieth century Surrealist, Max Ernst who was
endlessly inventive and whimsical. Both Lei aveva
venti’ anni (“She was twenty years old”) and In a
Leap from Her Bed are in part self-history and in
part reflections on time and transformation. You
can see in these lost-wax cast bronze sculptures

Poller’s great technical skill. Intricate craftsmanship
converges here with an intricacy of narration that
opens up in the viewer’s mind pathway after pathway, colonnade after colonnade.

re–engage with “the circle of things”. Leah Poller’s
sculpture shows us the way.
Siba Kumar Das
New York, 2013

Richard Harvey Brown, the political and social theorist
who showed that both science and art rely on metaphoric thinking as their “logic of discovery”, described
Poller’s works as capturing and holding “in imaginative awareness the diversity and complexity of the
contemporary era.” We are living in a still fragmented
but globalizing world. Is Poller’s figurative neo-realist
sculpture an art for our times, as figurative art was
a response to Ice Age pressures over 40, 000 years
ago – as it was an instrument for a globalizing journey
that started for Buddhism over 2,000 years ago?
Richard Brown saw in Leah Poller’s creations “signs
for other signs, especially signs of the globalization
of culture and the internationalization of consciousness.” To be sure, abstract art will continue to appeal.
Today’s world, however, also calls for contemporary
art that uses a figurative vocabulary, to re–create the
ring of the horizon Malevich said he destroyed and
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POLLER BIO
Leah Poller has exhibited her work worldwide in
galleries, museums, institutions and public spaces
since 1998. She has won many distinguished awards
and her work is in major international collections.
Places: Knox Gallery • Arnot Museum • Museo
Regional Michoacana • Gallery Lelia Mordoch
Edward Dean Museum • ArtinFlux • Casa Diego
Rivera • Contemporary Art Asia • Washington
Square Windows at NYU • Grounds for Sculpture
Kismet Gallery • Mexican Cultural Institute of New
York • Yellow Peril Gallery • Claypool Young Museum • Ofivalmo • Capitol One Bank • National
Building Museum • Portals Gallery • Centro Cultural Sefaradi • Mercedes Benz Gallery of New York
Association for Spirituality and Psychotherapy
Fleet Bank • Galleria Dante • Centro Cultural
San Angel • Galerie Treger • Instituto Nacional de Antropologia y Historia • North Fork Bank
Duveen Gallery • Fordham University • Stamford Connecticut Art Walk • South Bend
Indiana Art Museum • YIN YANG Social Laboratory
of New York • SOFA • Washington DC Project
for the Arts • National Museum of American Art
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Cities: Phoenix • Guadalajara • Wynwood
Harlem • New York • Mexico City • Miami
Beach • Harrison • Los Angeles • Paris • Palm
Springs • Tucson • Hong Kong • Bethesda
Washington • Boca Raton • Tribeca • South
Bend • Morehead • Soho • Chicago
Naples • Shanghai • Boulder • New Hope
Stamford • Elmira • Seattle • Akron
Cherry Hill
Awards: Pen and Brush • Artists’ Equity
Washington Project for the Arts • South Bend
Indiana Museum • C. Lorrilard Wolfe Institute
National Galleries of the Smithsonian Institute
Commissions: Fred Ho, legendary saxophonist
Thamir Al Kaisi, French artist • Michelle Kornbluh,
portrait of a young girl • Laura Alexis, French cinema actress • Danie Meadows, French author
Serge Ber, art specialist • Enrique Guzman de
Acevedo, Latin American correspondent to the
White House • Ever Gordon, Jamaican poet and
jazz musician • Lionel Vielot, dancer
		

We shall not cease from exploration
And the end of all our exploring
Will be to arrive where we started
And know the place for the very first time.
T.S. Eliot
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ABOUT MYRA PANKEY LASISTER
KNOX GALLERY PERMANENT
COLLECTION
Brooklyn born Myra Pankey (daughter of Elsie
Schneck - Pankey and Leon Pankey, Sr.) attended
Brooklyn College and practiced nursing in her early
twenties. While attending a Harlem Jazz club with
her friend Lee in the 1930’s, she met Charles Knox
LaSister, Jr., a Juilliard graduate and entrepreneur,
and his pal, Roy Hayes, an emerging (soon to be legend) Jazz Drummer. Myra and Charles fell in love,
married, moved to Sugar Hill, Harlem, and began to
raise a family. Lee and Roy also married, and the two
couples remained close friends for years thereafter.
Myra began her professional career in the 1960’s,
working in Hempstead Long Island as a Section 8
Housing Specialist and real estate broker. Sensitive
to the home environments with which she worked,
she soon found an innate calling as an Interior Designer, and was often called upon by friends and
family to decorate their homes. Frustrated by what
she considered to be “a lack of living art”, she began painting, with wood tabletops, furniture, fabric
and even existing paintings serving as support for
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her abundant expression. These works were rapidly acquired for placement in the homes she was
decorating.
While raising a family and her real estate career occupied her available time, she nonetheless aspired to
taking formal lessons in art. Fortunately, she found
time to paint, and without formal training developed
her own personal style, choosing subjects near to
her day to day, with a special focus on her subject’s
eyes. Fluid, whimsical, quixotic and colorful, her works
touched the deeply personal, and unfettered by market considerations, she maintained a productive outpouring of great purity and a direct statement of her
world, known by her and the people with whom she
shared it.
In 1986, at her first gallery showing in Manhattan,
she had an abrupt change of heart, preferring to
withdraw all the works from the market, and to
live with them and share them as she deemed fit.
The poignancy of the moments she had captured

were like pages in a personal album, carefully
painted to capture her lifetime, and the thought
of being separated from these precious moments
was too painful.
Since then, she has shown in St. Petersburg, Florida,
New Orleans and Manhattan, where a permanent exhibition of her work adorns the public space of the
Knox Gallery. At the vibrant age of 81, she continues
to create, primarily working in oil on canvas, making
dolls, and hand - painting jeans and tee shirts. She
currently resides in St. Petersburg, Florida.

ABOUT CHARLES KNOX
Charles Knox LaSister III, founder and director of the
Knox Gallery, was born in Harlem Hospital and raised
in New York by his mother Myra LaSister, and his father Charles Knox LaSister, Jr. Deeply conscious of
his environment, and inspired by the exceptional work
ethic of his entrepreneurial father and the creativity
of his painterly mother, Charles chose the study of
law as a basis for his career.
Commencing his practice in New York in 1979, he
specialized in Real Estate and Business transactional
matters, and later launched and managed one of the
largest minority-owned law firms in New York City
during the 1980’s.
By the 1990’s, he extended his activities to New Orleans and created an Operations Design, Implementation and Management firm specializing in affordable
and subsidized housing that lead creative initiatives
throughout the US and Caribbean. As an urban planner and real state transactions attorney, Charles Knox
has driven the design and implementation of urban
revitalization strategies throughout the United States
and the Caribbean for the past 25 years.

Charles Knox LaSister is a man dedicated to creating
opportunities for the empowerment of world urban
communities and has begun to translate those domestic experiences to recent projects in Africa, Asia,
as well as in Central and South America. His work
has integrated affordable housing development with
job creation, education and training, health, and nutrition, sustainable environmental live-ability, and art
appreciation.
Charles Knox is a visionary and today, with years of
personal growth and accomplishment, he has returned to Harlem to execute a similar role as founder
and director of the Knox Gallery, a space where artists of every nature, who embrace excellence and
veracity, will be empowered and placed face to face
with an audience avid for a true art experience.
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IN APPRECIATION
Lou and Rose Poller • Laura McCann Ramsey
Michelle Kornbluh • Kenneth Kornbluh • Maurice Calka • Richard Brown • Tran Dinh Can
Benjamin Barson • Marcus Samuelsson
Rakiem Walker • Youn Jung Kim • Joseph Yoon
Gabriel Dresdale • Iyanna Jones and the Black
Waxx T Team • Ruben Rivas • The Art Research
and Technology Team • Becky Ault • Tracey Witherow • Ben Blaney • Dennis Senn • Will Trippe
Francois Bonneau • James LoParo • Silvio Wolf
Leanne Stella, Art in Flux • Jude Lastrape,
Creole Culinary Delights • Wanetta Harvey,
Organo Gold Coffees and Teas • Evelyn Vargas,
Just Jazzy Cakes 212
Portraits: Fred Ho • Serge Ber • Lionel Violet
Enrique Guzman de Acevedo • Michelle Kornbluh
Laura McCann • Ever Gordon • Danie Meadows
Photography by:
Francois Bonneau (cover, pgs 4, 8,13-39)
Reiner Fehringer (p 11)
Robert Adam Meyer (p 12)
Design by: Wendy Soto: Wsywyg,llc.
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WORKS
1. Double Dare – a tribute to Fred Ho
Bronze 28 x 10 x 18 in.

8. In a Leap from her Bed
Bronze 15 x 15 x 20 in.

2. Michelle Ange
Bronze 33 x 13 x 35 in.

9. The Poet
Plaster 27 x 19 x 4 in.

3. Tu Oses
Bronze 16.5 x 12 x 12 in.

10. Homeward Bound
  Plaster 24 x 23 x 12 in.

4. On Her mind
Bronze 24.5 x 15 x 10 in.

11. The Poetesse
Plaster 24 x 16 x 17 in.

5. Glasnost
Bronze 10 x 18 x 12 in.

12. As Only His Mother Knows Him
Plaster 24 x 22 x 13 in.

6. Animal, Vegetable, Spiritual
Bronze 9 x 11 x 14 in.

13. A Man Of His Word Is Equal to Himself
Bronze 31 x 27 x 13 in.

7. Lei aveva 20 anni
Bronze 14 x 12 x 17 in.

14. No! The Gas Mask
Bronze 20 x 14 x 14 in.
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KNOX GALLERY EDITIONS
MIRRORS OF THE SOUL
Portraits by Leah Poller
THE SHIFT: ART & SPIRIT
WOMEN OF COLOURS
HOMAGE
A group exhibition
celebrating the works of
Myra Pankey LaSister
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KNOX GALLERY
129 West 129 Street
New York NY, 10027
www.knoxgallery.com
t: 855-ART-KNOX
e: knox@knoxgallery.com

